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White, treelike buildings humanize a brutal stretch of elevated highways in Matali Crasset’s “Spring City in Mexico.” COURTESY OF THE GALERIE THADDAEUS ROPAC, PARIS/SALZBURG
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New trontier

‘Hyperlinks’ explores cutting edge n}geﬁngtfgf the digital, spatial

As all computer geeks know, a hy-
perlink is a word or group of words
ﬁ:atyoucﬂckonmjmnptoamlated
document. Yet a provocative new exhi-
bltionanheAnInsﬁtuteofChk:ago
argues thata new kind of hyperlinking
is under way — not online, but offline,
in the homes and other places we in-
habiteveryday.

Architects and designers are blur-
ring the boundaries between their
once-separate disciplines, using new
technologies and materials to trans-
form the landscape. And their designs
are more playful and people-friendly
than the ones produced by such ex-
changes in the past.

These are among
the big ideas of the

visually arresting,
often entertaining,
butnotentirely

um’s curator of de-
sign, and Joseph
Rosa, the ArtIn-
stitute’s former chief
curator of archi-
tecture and design (he now heads the
University of Michigan’s art museum)
— have gathered a wealth of material
from avant-garde architects and de-
signers around the world.

Imagine bicengineered mushrooms
that would provide insulation between
densely packed apartments. “Hush-
rooms,” they are called. Or space cap-
sule-like homes that would allow the
eco-minded to live off the power grid?
Or akitchen in which the walls trans-
form into virtual screens and key-
boards that help you brew a cup of tea?

It all sounds very scifi, but there's
justenough real material in “Hyper-
links” to keep us from rolling our eyes.
One of my favorites is an inventive
response to the dangers of riding a bike
on city streets, especially at night. Two
Massachusetts-based designers, Evan
Gant and Alex Tee, attached a lighting
device to a bike’s seating post. The
gizmo uses green laser lights to project
two lines with a bike symbaol onto the
street — in effect, a virtual bike lane.

All but two of the show's 33 projects
are displayed in the handsomely pro-
portioned architecture and d
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: and design
galleries of the Art Institute’s Modern .

‘Wing. (One of the outliers occupies an
adjacent gallery while the other re-
sides in the wing’s outdoor garden.)
The projects are loosely grouped by
theme. Even the windows that offer a
view onto the wing’s atrium are put to
surprise because curators
typlmﬂydm’phewmdows,ﬂnnhng
be distracting.
Here.thewmdowsareoutﬂttedwkh
aswitchable transparent film consist-
ing of myriad triangles. As Chicago’s
famous winds blow outside, a sensor
tracks them and translates them into

Catholic confessionals.

The “Hyperlinks” exhibit includes “Confessions,” by Arik Levy, inspired by traditional

Even the windows that offer a view onto the
Wwing’s atrium are put to use — a surprise
because curators typically despise windows,
thinking them to be distracting.

evepshjﬂingpatternsofhghtanddark
on the film. Called “Shade

signed by London-| basedSnnunHeﬁ-
dens, the installation revealshow
nature can challenge

the built environment with a little help
fromsoftware. °

Mlungasﬂ;eshuwsﬂdcsmthzs
interplay ofﬂ!edigimlammespaﬁal

white,

ize a brutal stretch of elevated high-
ways. Farther on, in a project by Mon-

uealbasedkaﬁs.el!ﬂmﬂemmer.a

surveillance camera records passersby

and projects pixilated images of them

onto a screen, using color palettes
luding four shades of green from
the original Nintendo Gameboy. Muse-
shndmgm&unto:nﬂ&esu-een

remember the sla
“everything but the squeal” was put to

LightLane, by Evan Gant and Alex Tee,
attached a lighting device to a bike.

commercial use. And what does it have
todo with the interchange between
architecture and design?

Even some of the furniture in the
exhibition, such as a pair of chairs
inspired by traditional Catholic confes-
sionals, lapses into cultural commen-
tary, talking about the world rather
than transforming it.

More troubling is the show’s cheer-
leading for architects who work ata

But when a building is made from
profiles reminiscent of a jigsaw puzzle,
as in the work of one Berlin-based
architect shown here, we risk consider-
ing works of architecture solely asart
objects, losing sight of their primary
roleas shapers of the public realm.
Perhaps it’s easier to go from archi-
tecture to furniture than furniture to
architecture, A suite of architect-de-
signed pieces suggests as much.
Inspired by the latest in sailcloth
technology, bucket-like chairs from
Los Angeles architect Greg Lynn seem
tofloat in the air, at once strong and
lightweight Made from recycled paper

a:'ofsuchmocimmstmasbermmln
the meantime, “Hyperlinks” givesus a
!ottothinkabmt—andamosﬂy
scrumptious visual feast.

“Hypertinks: Architecture and Design”
ison view at the Art Institute of Chicago
through July 20.
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